A report that contains a collection

of potential entrances to the underground
world, described by A. Pogorelskiy

in “The little black hen and the
underground people”. December 2022.

Thay descended the stalrcase into a kind of cellar snd walked
along varlous passages and corridors that Alyosha had
ver séen before, Sometimes the corridors were so low and
narrow, that Alyosha had to bond down, Suddenly they entered
a large hall lit ihree large crystal chandellers. The hall
had no windows. Hanging on the walls on either side

of it ware knights wearing shining armour and plumed helmets
and holding spears and shields,

10

Iret room nlfu.l-n saw all gorts of old

d dressers.

.mn animals palm od on it I
Alyosha wanted to stop and look
especlally the figures an the stove, but & hen
would not let him.

taing tial
. mpungm con a c?jlkt:[!ﬁudot pnmn i
A Pogorelskiy m [ttle black hen amduu unﬁe’rg:wundpk

They entered the second
and Alyosha was delighted! In a splendid gold
cage sat a big grey parrot with a sed tail. Alyosha
wanted to run Up to it at once. Again a hen
would not et him.

8 9

A little later thoy entered anothor hall, lande but so Jow that Alvosha While he was examining everything curiously, a side
could touch the celling. This hall was lit by the small candles doar, which he had not notleed before, opened and In came |
Be had seen in his room, but the candlesticks were gold, lot of tiny people, about a foot tall, in splendid clothes, They
instead of silver. looked most impressive: jodging by their attire, some ware

military men, others public officials,

All of them wore round feathered hats that looked Spanlsh. They did
not notice Alyosha, and promenaded solemnly up and down the
rooms, talking loudly among themselves, but he could not
understand what they were saying. He watched them In silence for
& long time and was about to go up and ask on
of them a question, when the big door at the end of ‘hp hall
opened... Everyone fell silont.lined up in double file by the walls
and took off their hats.

hen walked ahead on tiptoe and told Alyosha to
teld Alyosha to follow her very quictiy.

11

In an instant the room grew brighter, the amall cancdles
burned brighter st and Alyosha saw twenty small kndghts in
gold armour, with crimscn-plumed helmets, march quietly into
the hall in p , They stood on either side of the chalr in

lence. A little Later a man with regal e

kP '\_ bearing and a crown shining with precious stones

hiz head came inko the hall, He wore a light-green mantle
limed with mouse fur with a long train carcied by
[twenty small pages n crimson suits. Alyosha
that this must be the king. He gave him a low bow
| The King responded to his bow most graclously

and sat down en the gold chalr. Then he

gave an order to one of the knights standing by him, who
p to Alyesha and told him to approach the chajr. Alposha shayed.




In an instant the room grew brighter, the small candles

burned brighter still, and Alyosha saw twenty small knights in |

gold armour, with crimson-plumed helmets, march quietly into
the hall in pairs. They stood on either side of the chair in

; silence. A little later a man with regal
bearing and a crown shining with precious stones
: \g on his head came into the hall. He wore a light-green mantle
¥ lined with mouse fur with a long train carried by
£ e twenty small pages in crimson suits. Alyosha

Y realsed that this must be the king. He gave him a low bow

The King responded to his bow most graciously
and sat down on the gold chair. Then he

gave an order to one of the knights standing by him, who

. ‘

e
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Bcome up to Alyosha and told him to approach the chair. Alyosha gbeyed.



Don't go to stop but stop to cross

to go again. A visual and performative
translation of long travels from my current
home in Antwerp to my native home

in Moscow, there and back. It aims

to reveal the duality between an ideal
bureaucratic understanding of border
crossing and the absurd conditions that
people traveling between Europe and
Russia are facing nowadays. June 2024.
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yoice 1 SIET
yoice T
voics | S0
wvaice 1 025
woice T
voie | 80
voie 3

voke | 8%

fogeiber:

fl cxana qnoMoft, ry1a fimn_a n‘.:;;. Ha,t.l_ syt i
Everyone is seen, moving is difficull,

A border is 8 point where everyonge is ¢
IKaEHM—TG HOBRIM CcIacTBREM.

Kasenoch MHE, 910 BCE C TBKHM...
Everyone is on the call.

HescHbIM LA camoil .. YIACTHEM.
Everything 1s cramped.

C TaKOMH0 JACROI0 [IAAETH HA MCHA.

—COVINGTROV THE BORDER, TRAFFIC APPROACHES TH!
CONTROL BOOTHS IN ONE (OR SEVERAL) LANES, CARS
{ AND 2 HAVE TO WAIT UNTIL CAR 3 HAS PROCESSED. |

We are in a snowy abyss.
Mg B 3aCHEREHROM Geapne. .
18:53, 25.12,2023 Anna: We started moving now!

pausE

1854, 25.2.2023 Anna: We have arrived at the Russian border.
1855, 25.12.2023 Anna: It's beauriful here in winter!

1854, 25.12.2023 Papa: How is the situation?

20:07, 25.12.2023 Anna: We are standing at the border,

waiting to be allowed to passport control.

20:07, 2512.2023 Anna: Now there is one bus ahead,

they are passing the border.

. 1007, 25.12.2025 Papa: Fuck.

20:07, 25.12.2025 Papa: Where did it come from?

THERE TS A DELAY, [ AND 2 CANNOT GET OUT |
F THE LANE AND SELECT ANOTHER ONE. |

EEVER‘A‘OUE?UE’.:

[FHIS TS NOT ENTIRELY IRﬁi
“THERE ARE|

[EA]

PASES WHEN A QUEUE |

Wm’:n |

2008, 25.12.2023 Anna: They overtook us while the customs were inter-
rogating these two men on our bus. One of them got kicked out, it seems.

- 20008, 25.12 2023 Papa: I seel

1855, 25.12.20275 ABHa: [logeexany K poccuicrofl rpasne.
1854, 25.12.2023 Tlana: Kak 06cTanosouxa?
20107, 25.12.2023 ARRa: CTOMM Ha TPaHMIIC, K/ICM, KOTAA HAC MYCTAT

Ba nacnopTHL KOHTPOSTE Buepenn 0
: LHH arTOGYC, OBH NPOXOAAT
TPaBuy cefigac, T =R

2007, 25122023 ITama: Muner,

lling their relatives and friends.

© 20107, 25.12.2023 [Nama: OTKyga o8 Basica?
. 2008, 25.12.202% AHKa: OHK Hac 0GOTRANE, TIOKA B Hamem asTobyce

STHX OEYX MYAYHH JoNpamABat. OXHOro CCafBIR I0—MOCMY.
20:08, 25.12.2023 ITana: MorxTHO!

. 2056, 25.12.2023 AHHA: Mui B O9CpenH Ha KOHTPOIE.

togeiher:

together;

voice -

2056, 25.12.2023 Anua: Bepree, KOHTpO/1b Hauancs. Kak—To gpuraemcs.
20:07. 25.12.2023 ArHa: Hy, B [InTepe A GyOy B Ty9meM cIyd9ac B 2 9aca
HOYH TI0 PYCCKOMY BPEMEEH.

e e i e
| HOW LONG DOFS IT TAKH

| YOU MAY HAVE SURPRISES I.ATER O

And it turned out in the end

Although we have arrived

‘When they began to cross the border, everything seemed

to be working well

As and

It was unclear

There were three buses leaving Tallinn from the first of December at night.
I don't know what they crossed there.

There is no connection there.

No one called me.

BoT Ml ¢ Bamu ceituac efem B Hapey Ha IleTpoBckyo nnomans
Y9acTROBATE B TIEDAJIE

ABTOGYCOB.

| AND THIS IS WHAT HAPPENS: A QUEUE BUILDS UP. Ewrl
IF PROCESSING LASTS ONLY 3 MINUTES PER VEHICLE
THE WAIT IS 3 MINUTES MULTIPLIED BY THE NUMBER
OF VEHICLES ‘

. Here we are now going to Narva to Petrovskaya Square

valce i:
volce 2:
voice L
voice 2:
voics 1=
volce 12

togelber:

together:

to participate in the parade.. The parade of buses.

21:04, 25.12.2023 Tlama: Thl y&e NOMEHATA CAM KapTy?

21:05, 25.12.2023 Anna: No, 1 always switch to the Russian SIM card after
passing the borders,

pause

I fecl hungry all the time.

Some time ago I put my gloves in the pocket of the seat in from

and can't find one anymore. That was a mistake to put my gloves there.
It is very

OueHb

quiet

THXO

on the bus,

= asTobyce.

MOXHO TONBKO YC/IRIIATS, KAK KTO—TO ECT JHNICHI.

[ PERFORMANCE MEASUREMEN

YO0 MAY FHAVE SURPRISES LATER ON




Don't go to stop but stop to cross

to go again is packed in a travel bag
with four scripts documenting dialogues
and situations I've witnessed on buses
and trains interrupted by official border
crossing regulations; plastic inserts with
travel documents, medication, and other
hand luggage items, and some poems

to keep oneself entertained. The plastic
bag was sealed and perforated. Do not
open until the final destination. June 2024.
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Podorozhnik™ A collection of Russian

poems curated to be read while traveling.

Poems were translated to English

by Anna Sarkisova.

*Transliterated from Russian, this word
means “related to the road.” It names

a leaf growing next to the road and

a filled pastry prepared for the road.
December 2023.

M, Asmemcrei “Kanosm e

Tnyxan popora. Komoxonsane
B SHMHION HOYb PACCKAILIBALT Y THRKY
ceapnefiayio HCTOPHID.
IR R T
Jlses— ...
Mo Jlane. Mluao Jlage,
Tingy awmy nagmnim,

Jluge Aaguo, -
Jlagunwm, Be cragman,
Jlugy Bagocamm,
Jens penan
Jla pews me genamm,
Jlena ne gopenany,
TonosL-T0 Nen aH?

11 Hamis “Exy gasens”

Effy panexo. nerko, 1eren

Hago 6w nasTs Koro

Hago 6w xoro—T0 BasTh ¢ cobolt, mo
Hety muKoro, HeTy HHXOTO.

Epnet gasiexo Aerso Jerso

Bor Gbl McHS O B3R,

Bor Gu Aa MeHS 0H B3RA ¢ cobof, Bo
Her, & e éro, HET, & HE €ro.

Yro aT0 38 NECHA 33 pexod?
Kro 910 noer o¢ co Muofi, Tam
rae-To 3a pexoil, rae-TO 34 peRoft

ae e Ta, Mumsift ol ?
Munsift moft poassm mers ¢ cofolt a8
Jlane—paneko, gne—Aaneko

Yrofel Be HACTANM XON0HE,
Bypen ¢ ToGoit pceraa,

Byper xue ¢ Tobom HaBcerga TamM
Tae-1o 3a pexoit, rae-To 3a pexoit.

L Annenaky “Hells*

A remote road. A bell on a winter night tells
wraveler a wedding story.
Ding-ding-ding,

Dini—dini...

Dido Lado, Dido Lado,

Lidu Didu got aleng,

Dida Lida got along—

Got along, didn't get along,
Lida was annoyed.

The day was done,

Yes, we didn't do a day,
Things are not finished,

are the heads intact?

Is Lyad dida necessary—

Dida was given a bath.
Ding-ding-ding, ding—ding...
Bells - babblers,
Bells—babblers,

Impaled, ground,

Dale more, dale bale...

along that spare carrying enclosure

. Nalich “I'm going far swuy”

I'm going far, easy, easy

I'd better rake someone

‘We should take someone with us, but
There is no one there, there is no one there.

He rides far easy easy

I 'wish he would take me,

1 wish he would take me with him, but
No. I'm not his, no, I'm not his.

‘What is this song across the river?
Who's singing it with me, there
somewhere across the river.
somewhere across the river

Where are you, my darling?
My darling. take me with you,
Far~far away, far-far away

So that the frosts do not come,
‘We will always be together,
We will live together forever there

Ponedrt Bogopax uaon

R e e P e

V. Mayakovwaky “I'm goiing”
Hey, once,
Once again,
rhyme crack.
Hey, once,
once again,
People
of different countries and races.
digging the order of the beds,
seeing.
how I
shook myself,
they will say:
He has a fever.
|
u
g
il
fh
c2Es
1
Hi
€ Shpalikoy “We. drove outslde of sown" %

‘We drove outside of town,
Outside it rains, it rains.
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Podorozhnik publication travelled from
Antwerp to Moscow. I gifted publications
to my fellow travel companions on the
bus from Tallinn to Saint—Petersburg.
December 2023.




Fashion Department Afterparty identity
proposal. Poster, Instagram post and
stories. Designed with Naomi Serov.
April 2023.
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4 Publier D 4 Publier D

sanirkva see sanirkva o

© Q ’

sanirkva A satirical fashion bohemian invites the student sanirkva A satirical fashion bohemian invites the student
body to the afterparty body to the afterparty

Fashion Department afterparty identity proposal in Fashion Department afterparty identity proposal in
collaboration with @naomiserov collaboration with @naomiserov

21 juin - Voir la traduction 21 juin - Voir la traduction
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Numeric Sun. Drawing by my sister
Arina Udalova® Interpreted and
designed with Naomi Serov. Printed

as part of the 2nd issue of registry zine.
June 2023.
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registry. A project founded and curated recitry
with Naomi Serov. registry is a setting

organised for play within the formal and

informal. Part of our practice is creating

systems for collected information that

was not structured before and perhaps

never needed to be. We like absurdity.

We mock bureaucracy. 2022—now.

Online registry portfolio will be available

soon via this link: https:/my.readymag.

com/edit/4328690/preview,

UNDERGROUMD

Graghic identity of Mescow usdergroend

was changed fn 1T a3 ooe of the mea-

sufes renovating the city mavigation for
the uproming Football Cup. The aim was

to make the guidince throughoat the metro
systes more suitadle ssd clear for tour-
1584 and non Russian speakers. They used
transiiteration to phonetically tramslate
the titles of the metro stations. The sta-
thons are proasanced 1n both Russias and
English ang were transliterated into Eng-
lish accordingly, The pronusciathon of the
statfons was presumably rebearsed and re-
orded in 3 specifc way.

The most popular anecdote from those
times (until everyone got used to the miw
English vobce fn the train) was the 'Sta-
tien of the year 195" that was translite-
rated from Russfan a5 the ‘Staticn of 1985
poda” (transliteration of the werd 'year'
fros Russian fs “god’ which according to
FRussian grassar Bas to overcome certain
changes within the given context and be-
tome ‘geda’) My grandsother and 1 would
contieuously laugh at this and
recently [ case across the interviews of
Moscow citizens who would alss ind ft abiard
and soee foreige students who wouldn't
congider this renovation helpful.

hen the Footdall Cup started in sumser
1817, the underground tended to get espe-
clally crowded in certain parts of days,
a5ding new Fush hours to Mescovites agen-
42 1 was once agproached by 3 foreigner

A Russian song transliterated to E
Leteli oblaka, leteli daleko,
Kak mamina ruka, kak papino trik
Kak ribi-korabli, kak misli durak
Nad styoklami zemli leteli oblak

who seemed shocked and lowt. and after-
wards quite relieved discovering 1 spake
[English. Turned out the street mmes were
also transliterated and he cocldn't fgure

rated by linguists from Russian Acadesy
of Jiences 17 Moscow who are convinced
that the traoslation (zs they call it of
ithe station "Kurad-ropoq’ (literal ‘Thina-
town’) iz facovrect because of the “se-
mantfc reasons” and sugpest fnstead fo we
transifterated Kitay-gorod”

Russian underground becase 3 system of
written pronunciatices that theeselves
can only be fully undersiopd by Russian
speakers who have a lnowledge of English,
or at least English alphater. These pro-
Aunciations ire being pecformed again and
again a5 the underground opens s doors,
they come and go aed travel Back and fourth
with each train. Oniy the direction of the
train guides the order of these pronun-
clations. This perhags makes it easter for
foreigners to their online map with
the actisal one and orfent within the Latin
sigrage systes instead of the Cyrillic one.

As 2 form of entertainment 1 sugpest to
perform Russies songs in the underground
But transliterated so that everyose could
ravigate through the song, here I place
13 enample.

Leteli kupela, dorogi i tsveti
Ivonya v kolokola bespechniye ka
Kak kapl1 moloka, kak zdravstvuis
Kak nedopityi chai, leteli oblaka,

Leteli kirpichi. soldaty starikh
Bogema I bichi, drakoni peremen
Ne strashnaya voina, ne gorkoye
Pechalnaya strana, a v ney tvoyo
a v ney tvoyo okno

Leteli ne spesha, porkhali negliz
Kak umaya dusha v sgorevshey par

V Daos i v Vifliem, k okraine zemli
Ot glupikh teorem, ostavlennikh
leteli oblaka

Zazshgu na kukhne svet is veka-s
Gde krilia mnogo let iskali sedoki
Dostanu, razomnu, pristroiu na sp
I zapuschu vesnu, i oblaka vo mn
i oblaka vo mne

Leteli oblaka
Leteli oblaka
Leteli oblaka

|

Macad Serev
:Nlﬂlr, w2

Or an Engh’slff
Y31 0 Bép A
W0 034 Ty C3)
(10 Hoy © A
Bar wd auc
BW NWB MH
Mafke 0 M

sliterated to Russian:
apT yo2 3H oneH byk
3T Nue

AMA, 0 HOY 0 AWA)

HI BDPI‘IA HWH BAY

¥ar pa3 wr
¥an 0 roT 3
0 rorra ay AT

3
[het nus

AWA, © HOY © AnA)
HF BOPNA WH BHY

0 o3n Ty €
(0 oy o Al
bat mp 3mc
BU NWB WH
M3dxc o ¢
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How ceuld anything origisate out of 113
opposite? For evample, truth owt of error?
Or the will to truth set of the will to
decention? Or the generces deed out of
salfisfiness? Or the pure sus-bright vision
of the wise san out of covetowsness? Such
genesis i impossible. How cowld a thing,
no matter what, faitiate out of its con-
trary direction? For instance. honesty cut
of deluston? Or the resalve to honest out
of the detersinstion for trickery? Or the
Ifberal deed out of introversion? Or the
fawless shining vigien of the learned man
out &f resentment? Such formation 15 wn-
imaginable; Mow could an object. with mo
fmportance to \is specification Begin out
of its reverse comsandment? 1n particular.
integrity out of iluskon? O the solu-
tion for fntegrity out of the settipment
for deceit. Or the progressive achieve-
ment out of extrese reservation? Gir the
staintess glowing foresignt of the refmed
man cut of irritation? Sistlar arrangement
s incredeble,

WITTGENSTEIN

1 The warld i5 everything that 15 the case
111 The world 5 the Sotality of facts,
nat of things

111 The world i seterwined by the facts,
o by these being all the facts.

111 For the tokality of facts detarmines
both what 15 the case, and also all that
15 not the case

113, The facts i logicil space are the world,
12, The weeld divides inte facts.

121, ey one can either be the case o
not be the case, and everythisg else re-
uain the same

1, Wt is the case, the fact. is the ex-
1stence of atowic facts

101, An atoaic fact i1 a costrination

of chjects (entities. things),

1011 It s essential o § thing that it
can be @ constiteent part of an atoeic
fact.

L1 In logic nothing i3 accidental. if

pos
be prajucged. in the thing
LEIL. Iu weowlld, 52 to SpeRk, Bggear i
in acchdent, when to 4 thing that could ex
ist alone on its own account, subsequent-
Iy & state of affairs could be made to &t
1f thisgs can occur in atawic facts, thils
passibility sust already 11¢ in thes.
(A logical entity cannat be. merely pos-
sible. Logic treats of every possibility.
and all possisilities are its facts,)
Jest @ we canaot thisk of spatial gjects
at all apart fros space. ce tesporal e
ecis apari from tlee, so we canct thisk
of any, cbject apart from the poxsibility
xfom with other thiags,
object. o the context
t, [ carmol think of it
wart, from the possibility of this context.



https://my.readymag.com/edit/4328690/preview/
https://my.readymag.com/edit/4328690/preview/

A Russian song transliterated to E
Leteli oblaka, leteli daleko,

Kak mamina ruka, kak papino trik|
Kak ribi-korabli, kak misli durak
Nad styoklami zemli leteli oblakag®

Leteli kupola, dorogi i tsveti
Zvonya v kolokola bespechniye kal
Kak kapli moloka, kak zdravstvui
Kak nedopityi chai, leteli oblaka,
Leteli kirpichi, soldaty starikh
Bogema I bichi, drakoni peremen
Ne strashnaya voina, ne gorkoye
Pechalnaya strana, a v ney tvoyo ¢
a v ney tvoyo okno \

Leteli ne spesha, porkhali neglizj
Kak unaya dusha v sgorevshey par
V Daos 1 v Vifliem, k okraine zem
Ot glupikh teorem, ostavlennikh

leteli oblaka

Zazshgu na kukhne svet is veka-su
Gde krilia mnogo let iskali sedo
Dostanu, razomnu, pristroiu na sp
I zapuschu vesnu, i oblaka vo mne
i oblaka vo mne u

Leteli oblaka
Leteli oblaka
Leteli oblaka

Or an English :

Y3H 10 BEpP AH PT Y03 3H oneH byk
0 034 Ty C3¥ N3T nuB

(0 Hoy 10 A AnA, 10 HOY 10 AnAa)
bat up 3uc HF BOPNA WH BUY
BWU NUB WH

Mankc 1o rue
Cai nNuB 3HA
NUB 3HA N3T
NIUB 3HA N3TE
NIUB 3HA N3T

yat pas ur
Y3H i0 roT

0 rotTa Ay ¥
0 roTTa rus nnoy xenn
10 034 TY C
(0 Hoy 10 A
bat up 3uc
BU NUB WH

MauKc 10 rus;
Caii nuB 3HA
[INB 3HA N3T,
NUB 3HA N3
NIUB 3HA N3T

| neT nus

ua, 10 HOy 10 Ana)
HIf BOPNA WH BUY
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WITTGENSTEIN

1 The world is everything that is the case.
111 The world is the totality of facts,
not of things

111 The world is determined by the facts,
and by these being all the facts.

112 For the totality of facts determines
both what is the case, and also all that
is not the case.

1.13. The facts in logical space are the world.
1 2. The world divides into facts.

1.21. Any one can either be the case or
not be the case, and everything else re-
main the same

2. What is the case, the fact, is the ex-
istence of atomic facts

2.01. An atomic fact is a combination

of objects (entities, things).

2.011. It is essential to a thing that it
can be a constituent part of an atomic
fact.

2.012. In logic nothing is accidental. if
a thing can occur in an atomic fact the
possibility of that atomic fact must already
be prejudged in the thing.

2.0121. It would, so to speak, appear as
an accident, when to a thing that could ex-
ist alone on its own account, subsequent-
ly a state of affairs could be made to fit
If things can occur in atomic facts, this
possibility must already lie in them.

(A logical entity cannot be merely pos-
sible. Logic treats of every possibility,
and all possibilities are its facts.)

Just as we cannot think of spatial ojects
at all apart from space, or temporal ob-
jects apart from time, so we canot think
of any object apart from the possibility
of its connexion with other things.

If I can think of an object in the context
of an atomic fact, I cannot think of it
apart from the possibility of this context.



The Shoe Story. A zine and a group

tivck: MS"- !I e Sk, & o The first step-sister placed her foot in the shoe.
. . . « Narrator aid the clock, Cimferella looked up. she tried hard, and 1t ntted)
reading inspired by Ursula K. Le Guin's Sadason. o1 Tt 55 slcst s ik bong?
“ SN A > o ” Frine Why does that matter? = 1 knew it}
The Carrier Bag Theory of Fiction™. foa boog! You are the onel
undered: I must go! “Fefrin Ferybody, < WHAT?
1 1 3 iock: Dingl Not THEM!
Designed with Steven de Kort and e B § I R R
. Tiock: Jong!
Charlotte Niemann. June 2023. The Shoe Sto finderelic 1 st o fak i
r‘g’ g 4 Satd Cinderella as she ran to the stairs. Narrater: Then the second step sister tried to fit her foot inside.
fmnck: ing! She tried and tried with all her might, and 1t ntteq!
“Prina: I cannet hear you! ock: Dong!
Frizge The clock is too lowd! /,—
ok Dong! Refrom Everubody
ginderell  Goodbye! \_h
Marrawar, Said Cimlerella, Up, wp the stairs she ran! ek Ding!
meck: ming! Nerrator; Ihe step-mother placed her foot in the shos.
“Prince Please. stop for 2 moment! She tried hard, and it fitted!
finderalln Oh. dear! wHiock: vong!
Faxraor, She said as one shoe fell off her foot on the stair. i
But Cinderella kept running up Hefram Aiwg'qug; J
ok Dong! \_
inderelln Goodbye! Frince Are there no other people in the house?
Narrame Cinderella turned one 1ast time. Step-mother None!
Then she rushed out the door. Flnck: Ding!
Narrator. The clock was quiet. It was midnight. Prioce Then T musl po!
“Prinice: Wait! finderellz:.  Maybe there is onc morc!
Warmtar: Called the Prince. He picked up her shoe and rushed oul Nrirrwlor Said Cinderella, slepping inlo the room
the door. He looked around but could not see her blue Tock: Dong!
fAress anywWhere. “Frince Come here.
“Prince This 15 all I have left from her. Rarratar The Prince got dowm on onc knee and tried the glass shoe
Marrater, He said, looking down at the shoe. He saw that it was on her Toot. It fitted perfectly!
madé 1n & special way. to At a foot 1ike none other. 7
“Prince Sumenhere there i5 the other shoe and when I find it “Refraim Everghody =
T will find her too. AL
“Privee Then 1 will ask her to be my Bride! Einek: Bng!
Narraur From hut to hut. from house to house. went Prince. Narratar: The clock stepped up and tried the shoe. And it fitted!
One person after anuther Uried Lo 6t their fool inside J,—
the glass shae. But none could mt. And so Prince maved on. “Befrain Evergbody -
t 1ast Prince came to Cinderella’s house. .

Sleprsisters He is coming! LY Diargg!
‘Narnator. Called one step-sister as she looked out Nargter  Narrater picked up the shoe conhdently
of the window. I fitled  Lheir fool in il
Rep-sisters. AL the door! Fad
Sepmother  Quick! Fefrain  Feergholy ‘-{
Swepmother  Get ready! One of you must -
the gne Lo Bt your fool Wirniior,  Prinee look the shoe amd
in that shoe. slipped his foot inside,
No matter what! And 1t ftted!
Warmtar: Prince knocked on the door. “Prinee: I have found you!?
it flew open.
Srep-mnther Come in! T have two Evergbody, And T have found you!
lovely daughters for And wo Cinderella,
you to see. the Clack, Step sisters,
mng! Slep-mulher and
the Marrator lived happily
ever afler!
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Relentless reader. A publication with texts [
by Tom Engels, Kathy Acker, Bojana Cvejic,
Samlingen, Goksu Kunak, Bryana Fritz.

-~ An expression of the notion of simultaneity

in layout, type's'éttilng, and image design. -

- Drawings were made simultaneously }
- using left and right hands. June 2022. "
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Radic g a condition into
a practice: Transindividusl ity
Eojana Cuejié

Against Ordinary Language:
The Language of The Body
Kathy Acker

exercises of the French structral is
“death—of—the—awhor™ thesis),
while all along ibeatcr ahounded with
warious actors’ collectives and groups
without a singled out lead ing figare.
The conclusions that the youngest
generation of experimenal choreog-
raphers and theatermakers drew From
the fierce debates in the early 20005
was 1o shifi collaboration inwe social
and political experiments with the
commuons, postulating free—sofl
ware movement, read abong with the
post—Autoimist praise of General
intclicet, as a model for sharing
sources and transforming ma
condibons of production. One such

wou begin forgetting your own. Within
strangeness, you find yoursell with-
out a language.

It is here, in this geagraphy of no
Fanguage, this negative space, that
I can start to describe bodybuilding.
For | am describing that which re-
jocts language.

Elias Canetti, wha grew up within
amultitude of spoken languages, be-
gan his autobiograghy by recounting
amamary, In this, his earliest rome-
mbrance, the loss of language is
threatened: "My sarfiest memory is
dipped in red. | come out of adoor on
this Brm o b mokd, ths door in front
of me is red, and to the left a stair-
case goes down, equally red..." A
smiling man walks up to the child:
the child, upon request, sticks out
his tongue whereupon the man flips

Jiect inthe Form of emotion: they farm
a ransductive series, The collective
s then the miliew that the individual
parvicipaies in and co—creates, in
which perception and sell —atfection
can be reconciled, the tension bet
ween the two incompatible subjoctive
problematics resoled, and the sulsect
can 1o some degree coincide with
herselll. There is mo passage in this
process from the payehic o the ool
bective, which we would imagine as
the individual joining a communiry,
a group based on a shared blemity.
I that sense, ransindividualiy is
not the same as interindividuality,
or the intersubjective relations, bas-
ed on functions, roles and inicress,

2 Relenless
. Some thoughts
Tom Engels
]
P
.
8 Relemrlesy
far are we ready 1o loose our ¥
% © privilege of thinking ourselves | -
© asindividuals? Does it shy 3
= away from ‘taking a position'? | &
} No.It asserts that ‘a position” |
7 could be a dimension, shared g
= and multiple, beyond the indl- | §
e vidual, beyond one’s body, not | £
-~ just once, but for all.
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Chur Pril, Dlsace ly Sambbngen

Relemilers 3
Our Friend, Dance The Boaly of the Failing Texs: Freaks
Samlingen Crossing Times in Performanivity
Gitksu Bunak
Blue
Bryana Fritz
1 H
4 /
Releniless 9
of living in relationship with § poss whatever—it waorld, re-
dance, can be brought up T views, essays and academic texis con
in Samlingen. % tinue w be representatives of “lincar
‘We will state things that T progress narratives .
for some of you will be stat- 2 Bycoincidence, scademic writing
ing the obwious, becsuse the | asa white—hetero penre was also dis
risk s that it will not be sabd = cussed an g alk ar Ulersusd los Berlin
a1 all otherwise. So, if you E Iy assistam Prolessor Derrais Carter,
have heard this belore, bear = ascholar whi locuscs on Black Stisd-
with us. There is no apolitical JE ies from a gender studies perspective,
7, T apolitical ] Carter brought 1o the 1able some doc
chair, no apolitical dance. £ uments from the era of the Middle
We find it impostant to re— i Passage, the stage of Trans—Atlantic
politicize bodles and spaces. g shave trade. Inthese documents there
Wi are doing our best 1o be 2 are i sulsjects, mif do they mentkn
politically correct, failing £ details of what has happened 1o these
constantly of course. But it is § mon—subjects. An example from ane
a way of meeting our preju- & of these documents read: “A negro
dices and rying o confrom
them. It is a tool for thinking
ahout stuff, acknowledging
how lucking complex they u  and confusing hersell. But hey (ca-
are. When can we get past S sual, leaning back in the chair with
this that some of us always © muscled ease], just because its fake
have to carry the welght of = doesn't mean you don't feel it.)
identity politics, that some J With that said, it is an sbeokute ple-
bodies always carry a story, asure to taka a moment to write to a
while some of us can simply bbastard reader, 5o | choose to type
pass as newtral? onta this page, like & bastard writer,
As being five white people Despite the dust this word has col-
talking here today, we are lected, a definition of the ward might
accomplices to the rcist Eu ol Bastard:
ropean dance community. (A An A Situwation)
Being bere, talking sbout our (M)
experiences, we are actively 1A .. born of parents not married
taking space sway from those: to each other
that repeatedly have been told 1. An unpleasant or despicabie .
that they dom't belong here, a 1. A.. of a specified kind, a diffcutt
number of people who have § or merkward thing, undertaking,
credibtde things to say and do or situstion
ingide our ficld. As being Gve (Mo Showing)
octival
U |
'
Relemles 7l

Berlin dwellers in the spac
Lunaiely, nowadays Berg
main attraction for Easy Jetiravel:
lers, which creates a cruclal econoam:
ic suppart for the city, However, in
terms of experiencing time ourside
o the regulations of hereronosma
tivity—espe . i sisch an insei-
tution—like structure—I would like
10 belizve that the clb is still an im-
- L3I Entily.

Black box beads me 1o Lulu Ober-
mayer’s DISKO (2012), which sheper

]
g Tormed in an elevaor with the s

2 dience for Zhe. 20 min. Usually, the
 yime spent in this ‘box’ is not cnough
% 1o socialize. even though elevatirs
£ are places like irainis) {statkons) of
u ACertsn Kind of Silence

F]

i st

£ Mee ready fo be fucked,

i posing on animal fours

hide fucked fours

Today | began to think that my
relationship with .} is over,

There is a moment when one fe-
wls the need to sever ones invest-
ment: ina person, in a subject, ina
Toeld. A relationship exhausted till
the point it has been annihilated;
and a version of herself with it. Out
cames.a thing lanesell) with a tem-
perament of deflation and & way af
writing,moving, and standing erect,
Pecling around anes ovwn feet with
‘awhally different kind of insistence.

L TN

b

e

4 Relewiless
S thaples by Toum Fgels e —y
et by s gl
“A bastard is a child conceived Dwill begin by sketchingou the posi
in an improvised bed. Found- tion and contest from which P writ-
wd on a makeshift tension, g today, 1 have been a founding me-
concocted on a quickly mber of TeH Walking Theary since
explred formulation."— H0W, a collective of aniss and the
Bryana Fritz wrigts who gat hered in order o int
ervene in the dominant paradigm in
Releatiess th forming ans in Belgrade by
practicing what they/we called “tco-
What does it mean retical —artistic” research and activ
to perform oday? Ism, Collectivity for us abways meant
What do we wam sharing the same ldeology with 3
to perform? shared background of socialis colbec
What de we want tivism, which is the view T question
fo stand for? voday. In 2005, when | was already
What maticrs? living in Western Europe fora
What brings us to
doing what we do?
Why do we kecp insisting,
fighting waves of incomypaii-
ble thoughrs?
What do we lend our
bodics and minds o
What do we want | v nosw baen bodybuilding
tor be penetrated by? fior ten years, seriously for almast
Shall we be refentless? five years.
Shall we embody thar During the post lew years,
which never seizes? | have b tryjing o wrile abaut
Lingeri et iiding.
i & workd facing crises— Having failed time and time again,
manifold and maniwhere. upon being oMared the opporiunity
to write this essay, | made the follow-
As an editor of thispublica- ing plan: | would attend the gym as
o, 1 tried to operate by way wsual. Immediately after aach work-
of trust; trusting the reason out, | would describe ol | had just ex-
0 invite a certai i thought and done. Such
of artists and writers, the re diary descriptions would provide
spanss given to my invitstion, the raw material.
the language asserted in these After sach werksut, | forgat:
differcnt Forms of writing, ‘towrite, Repeatedty. Lsome part
} 4
30 Relenless
% capieal and anist—like acsthetic scll-
H 5 development and realization of the
) & sell. Although it may sound 10 you
3 & asa canicatural enerstatement about
1 ancoliberal brand of individualism
7 characterized in managerial and
§ self—help lneraure, the thesls on
2 bow performing the sell configures
& indivicualism merils our atention
L bere. In facy, 1 believe individualism
B mustbe comested as an ideclogy of
& liberal and nooliberal capitalism as is
¥ expansion is correlative with the crisis
3 ofthe social (the waning of the social
& consciousness in individuals’ sccount
j of the eIl and ihe weakening of social

mades of action]), Ultimarely, individ
walism also implics desubjeciivation,

Pre—

PR —

[P ————

fax or to make meanings proliferate,
I must use an indirect route.

In another of his books, Elias Ca-
netti begins talking fram and about
that geography that is without ver-
bal language:

A marvelously kuminous, viscid
substance is leftbehind in me, de-
fying wards...

A dream: a man who unlearns
the world’s languages until no-
whore o asrth doos he under-
stand wehat people are saying.”
Being in Marrakesh is Canetti's

dream made actual. There are lan-
guages here, he says, but | under
#and fone of therm. The closer | am
moving toward foreignness, into strar
ngeness, toward understanding for-
wignness and strangeness, the more
1 am losing my own language.

= Bathae. Fiierme. Spbonc Proom fadih ktry
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1.1k o, “The Torrgwe Bod frass’ Nk York:
The v Proma, 179, 8.

& Marse Hdog cer.  Intesdiac om 1o Mists
hrraien, Mewied Asahn Bisskn, 1991, 126,
i, mases Sumtn”

a1
& Lustwig Wiipenasim, Tractan Lagioa—
Phuton phicus, London Kagan
Pl L, 1972
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Hi amd wedcome (o Samlingen.
We are Amanda Apetrea, Nadja
Hjorton, Stina Nyberg, Halla
Olafsdtrir and Zo# Poluch.

We think the dance scene
Incks knowledge about its
own hisiory, About stories,
wraditions, expericnces. It
cks knowledge about the
people who made the histo-
ry, not only ahout thase who
wroite i Every now and then
1 hear somenne describing
the dance scene asa “mi-
nor” art scene, like ons of
the small arts. Sealler than
theatre. Smaller than visual
art. Smaller than literature,

Tiwes de Freirenativie by C

w

Pudr o she Faing T

= Kaeak

The wind

Reacl! Acconding Lo the Quran, Read
was the first command from God o
the Prophet Muhammed in a cave
called Hira. Muhammed couldn't per-
form the commarnd and answered:

1 cam't reall,

—Reaid!—said the Angel.

the mediator of the Creation,

Read, you tobd me, Read my
mements, maovements... Read my soul,
A Ive vobd you before, when we were
Killing this bogtle of wine: .
Readd! You commanded
gled—couldn’t get where this was
leading. | thought you knew that I was

Ithink that this is a self—ful-
filling prophecy, which keeps [
us small through repeating

our tininess all the time. To
bring up the long. rich, em-
bodied knowledge of dance
histary makes us bigger and
reminds us of all the good

stull that e b

b Bovams iz

This is a text body that is spawning
from a fow converantions and x-

changes with Tom Engels. It is lost,
desirous, and relentless. Relentless
nat because it intensely believes in

its ihought, but rather

Alsa, histary tends 1o be
written by men with rational
minds and an expensive pen,
sining by their desk whilsy
a woman cooks the food.
“The dancer Is not really well
know a5 a hisory writer, but
she kind of i3, History writing
is also made body to bady,
mauth o ear, and mowth to
maouth. This is not 1o sy that
dancers do not talk or wrile.
On the contrary, dancers ane

Relgniless

Weare emotional
(most of ush

We are aware of

our weaknesses

We are nervous

We have never done

& keynore speech before
We live in Stockbolm
We talk with our vaginas
We like to talk

We often finish esch
other'’s searemces

Wee mostly wear pamis
We mostly wear

Dblack clothes

We lalk aboul listing
We are Lilljoys

We know @ lot of people
We have some money
W have parents that

B Bl e P T Bevats Consing Ty i Pty r Gt Kot

Bacauss it feels relentlassnass might
B & way 1o net bet its skin And
sotibed skin might bo a thing to fear.

Dwar Bastard,

1 have stuck in my hoad

Kathy Acker sald, “If you ask me
wihat fwant, I tefl you. | want ev-
erything”. | love this; it is both child-
ish anvd roberst, What | particularly
ooy is that | can't break it down.
Somehow the language used is nat
susceptible o that, in its own way it

3

1 personally ghorify and choose 1o
o what José Esteban Muiioz calls
disidentification. The queer scholar
(LI gives & good example of per
Toemiing dis—identie
“Tim [Rollinsk: I've heard a lotof
grumbling, Felix, abour the lack of
an overt political or Latine content
pur work,
lix [Conzales Torees]: Well, 1
want 1o saan by saying that the “ma
racas” sculptures are next! I'm nid a
good token, | don't wear the right col
ors, | have my awn agenda, Some peo
ple want 1o promote mubticulturalism
s bong as they are the promsoters, the
clrcus dineciors. We have an assigned
role that's very specific, very limited,

are still alive
We are invited
ro institutions
We have anal sex

We say Hi, bow wre you?
What are yor doing now?
What are your working on?
Nice to see you.

We falk about what

we are interested in

We know peaple that

live in Brussels

We care about the
Swedish dance

by oo e

Nt

Of the cobors.in the visible specs
trum of light, blue has a very short
wavelength. When sunlight passes
through the atmosphere, the blue
wavelengths are scatterad more
widely by the oxygen and nitrogen
molecules, and thereafter more bilue
comes 1o our eyes.

Rather than transmit an exact
replica of the sky, why not trans-
form the blue sky into a quasi—
statisticsl summary of the spatial

of

We take care

We talk about failure

We ralk abour

We Jove each other

We constantly interrups
cach other

We are very good fricads
We are good i creating

e vt g s Pty Cvnsing T it eivmastyr b Gt Kamat

The sea is seen as blue for largely
the same reason; the water absarbs
the longer wavelengths of red and re-
Mects and scaltars the blue, which
comes 1o the eye of the viewer.

| begin to look at @ series of imag-
o3 depecting the sea generated by a
search engine. 1t was a search that

1

1 Wright, M. M. 305 Pryrwicn ol Blacknns: Beyosd
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Josefin Arnell: CRYBABY at Index
Swdish Contemporary Art Foundation
in Stockholm. Assistance in exhibition
construction and design of the banner
and poster for the solo exhibition

of Josefin Arnell. February 2024.




Josefin Arnell: CR

Swdish Contemporary

in Stockholm. Banner desi3
February 2024.
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Phonopoetry. Ti li ty sounds. Research
book. An investigation of accent and its

impac



2 Cer ceab ac tain no in/ Ti le re qui res and/ To
a tion per form in/Ce so it was o an/ The ther pha

se cent. That way the accent manages time necessary to

pronounce the phrase.
W/

The ac

V4

U al

Céﬁt ast
Const

“It remains to determine how, in each accentual uni
of each language, the accentual contrast manifests itsel
that is to say which is the syllable or the more carri

La de
In l'ac de es
in La de is

pla

l'ac

pla

lan

ac

ac

cent

cent

cent

ced

and

cent

ce fonc Gar Pa des how fi free

the chap gu tion ul crib xed
ter a
ges

It turns out that even in the languages with the free
accents, the accent is being applied to a certain syl
ble because it is being attracted by another morphem

so the placement of the accent in the free accent lan-
guages does not depend only on the historical change

ﬁﬁjuééﬁiilgaiaa

2
language

through\j N
bécause
of

g Cer ceab ac tain no in/ Ti le re qui res and/ To

a tion per form in/Ce so it was o an/ The ther pha
se cent. That way the accent manages time necessary to
pronounce the phrase.

The ac/ U al/ Cent rast/ Const

"It remains to determine how, in each accentual unit
of each language, the accentual contrast manifests itself,
that is to say which is the syllable or the more carrier

2
The chap ter la
Lt g s

Lac la lac de
v SN e
Pla lan ac pla
R
Ac cent cent de

Bl g M
ced cent ce in
L2 A Y
Gu a ges es

I Nam o
Fonc tion de in

G R
Gar pa ul is

TR
Des crib how cent
V% / V4
Fi xed free and

It turns out that even in the languages with the free
accents, the accent is being applied to a certain sylla-
ble because it is being attracted by another morpheme,
so the placement of the accent in the free accent lan-
guages does not depend only on the historical change
(adjustments the language goes through because of the
ments the go
and the SO

co

no

vO

ad lan es thro be of
just gu e©i ugh ca
a al use
ge e
mic
e
1u
tion
but is also depending on the rules and the grammatical
and morphological structures of the language.

“Once this framework is complete, it remains to deter—
mine how to manifest, in each accentual unit of each
language, the accentual contrast, that is, what is the
syllable or the person carrying the accent.
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